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Ung Svensk Form har en kraft och energi
som inspirerar och som vill forandra.
Med enorm hantverksskicklighet och
materialkansla visas har vad som pagar
inom det senaste av ung svensk design
och formgivning.

Ung Svensk Form &r en jurybedémd utmar-
kelse och vandringsutstéllning som har
som syfte att oka och bredda kunskapen
om ung och nyskapande svensk form-
givning. | Ung Svensk Form lyfts behovet
av att skapa och undersoka fritt, utan
krav pa anpassning till marknaden. Ung
Svensk Form ska fylla en viktig funktion
som ett forum dar méten mellan formgi-
vare, producenter och publik uppstar.

Karin Wiberg
Projektledare

Ung Svensk Form
Project Manager

Ung Svensk Form / Young Swedish Design
has a power and energy that inspires and
that wants to create change. This exhibi-
tion presents the latest trends in young
Swedish design, with its fabulous crafts-
manship and new forms of expression.

Ung Svensk Form is a juried award and a
travelling exhibition whose purpose is to
broaden and deepen knowledge about
young and innovative Swedish design. A
major focus is the need to create and ex-
plore freely without having to respond to
market demands. Ung Svensk Form is in-
tended to fulfil an important function as a
forum for encounters between designers,
manufacturers and the general public.

Young Swedish Design

www.ungsvenskform.se

www.svenskform.se




Nar vi startade Ung Svensk Form 1998, kom
merparten av ansékningarna fran kvinn-
liga formstudenter i storstadsomraden.
Mycket har hant sedan dess. | dag ser vi
en gladjande spridning ur alla aspekter
som genus, etnicitet, ursprung och en
vital mangfald i uttryck. Vi har vinnlagt
o0ss om att varje ar utse en jury med brett
kompetensomrade och oppet sinnelag.
Aldersgransen for de sokande har hojts
till 36 &r, som ett tecken i tiden, da vi
marker att det tar allt langre tid att hitta
sina uttryck och framtida yrkesval.

Ung Svensk Form &r en utmarkelse for ung
och nyskapande svensk formgivning som
Svensk Form numera driver arligen. Den
uppmuntrar unga formgivare att vaga
leka och undersoka fritt, att tro pa sin

idé och genomfdra den. Bidragen ar inte
bundna till kategorier, vilket méjliggor
friare uttrycksformer och innovativa
losningar. Karaktaristiskt for Ung Svensk
Form ar prototyper och koncept som
speglar dagens designklimat.

De utvalda far sedan delta i en vandrings-
utstdllning. Under turnén i Sverige och
utomlands blir dialogen med publiken L&-
rorik for bada parter, nya kontakter knyts
och utstallningen blir utgadngspunkt for
diskussioner och seminarier. Ung Svensk
Form ar lika viktig for publiken som for
formgivarna och ger en glimt av dagens
tendenser inom design.

Férutom att de enskilda formgivarna pre-
mieras, blir de samtidigt inspiratorer och
forebilder for kommande generationer,

i synnerhet pa senare ar nar vi natt sa

mycket langre ut och fatt in ansokningar
fran ménga olika hall. Bidragen kommer
frén hela landet och svenska formgivare
utomlands. Denna breddning i upptagning
och uttryck har varit mojligt tack vare

samarbeten och lett till storre genomslag.

Sedan lange bidrar Stockholm Furniture &
Light Fair med att producera utstallning-
en infor oppningen i Greenhouse under
massan, innan den fortsatter sin turné.
Dessutom har vi genom partners som
IKEA, Stiftelsen for Garverindringens
Framjande och Teknikféretagen majlighet
att ge generdsa stipendier och erbjuda
praktik och workshops for 6kad produk-
tionsforstaelse. Inom ramen for Ung
Svensk Form driver vi aven projektet
Deadline i direkt syfte att bredda rekryte-
ring till designhdgskolorna.

Arets upplaga av Ung Svensk Form visar
pa vitt skilda former av kreativitet och
undersokande. Kvaliteten &r genomga-
ende anmarkningsvart hog, med starkt
socialt och miljomassigt engagemang. De
textila inslagen &r pafallande, och juryn
har sarskilt imponerats over hantverks-
skickligheten och materialkanslan som
de unga visar upp. En tydlig stromning
generellt parallellt med den extrema
digitaliseringen.

Varmt tack till alla samarbetspartners och
till alla duktiga formgivare for era bidrag!
Ung Svensk Form dverraskar varje gang
och 6ppnar vara égon for framtiden.

Ewa Kumlin
VD Svensk Form
CEO Svensk Form

When we began Ung Svensk Form / Young
Swedish Design in 1998 most of the
contributions came from women design
students in the big city regions. A lot has
happened since then. Today we are seeing
a gratifying distribution in all ways, such
as gender, ethnicity and origins, and

a vibrant diversity of expression. Each
year we have taken care to appoint a jury
with a broad range of expertise and an
open-minded spirit. The age limit for the
participants has been raised to 36, which
is a sign of the times, as we are seeing it
take longer and longer for designers to
find their own style and choice of future
profession.

Ung Svensk Form is an award for young and
innovative Swedish design and is organised
by Svensk Form, now on an annual basis.
The award encourages young designers
to dare to play and explore freely, to
believe in their idea and to implement

it. The contributions are not tied to
categories, making it possible to have
freer forms of expression and innovative
solutions. Typical of Ung Svensk Form are
prototypes and concepts that reflect the
prevailing design climate.

The selected contributions then participate
in a travelling exhibition. During the tour in
Sweden and abroad, the dialogue with the
public is educational for both sides, new
contacts are made and the exhibition is
the starting point for discussions and
seminars. Ung Svensk Form is as
important for the public as it is for the
designers and provides a glimpse of
current trends in design.

In addition to being honoured by the award,
the individual designers also become
sources of inspiration and role models for
future generations. This has particularly
been the case in recent years now that we
have reached so much farther out and re-
ceived contributions from many different

directions. The contributions come from
throughout Sweden and from Swedish
designers abroad. This breadth of uptake
and forms of expression has been pos-
sible thanks to our cooperative arrange-
ments and has led to greater impact.

For many years now Stockholm Furniture
& Light Fair has contributed by producing
the exhibition to be officially opened at
its Greenhouse venue during the fair
before going on tour. In addition, through
partners such as IKEA, the industry orga-
nisation for Swedish tanneries Stiftelsen
for Garverindringens Fradmjande, and

the Association of Swedish Engineering
Industries, Teknikwfdoretagen, we have
been able to give generous scholarships
and offer traineeships and workshops

to give designers a greater understan-
ding of production conditions. Within the
framework of Ung Svensk Form we also
run a project called Deadline, which aims
to broaden recruitment to the third-level
design colleges.

This year's edition of Ung Svensk Form
presents widely differing forms of
creativity and exploration. The quality is
remarkably high throughout, with strong
social and environment involvement.

The textile contributions are striking, and
the jury was particularly impressed by the
craftsmanship and feeling for materials
displayed by the young contributors.

A clear general trend in parallel with

the extreme digitalisation.

A warm thank you to all our partners and to
all the skilled designers for your contribu-
tions! Ung Svensk Form surprises every
time and opens our eyes to the future.



Bidragen i arets Ung Svensk Form visar pa
kraften i god design. Den goda kopp-
lingen mellan manniskan och varlden.
Och det &r extra tydligt hur manga som
tanker om och tanker nytt.

Och just detta - att tdnka om - ar
nodvandigt for att skapa det dar
kraftfaltet, starka den dar kopplingen.
Arets finalister har visat mod och lust att
gd mot strémmen. Att vaga gora det sva-
ra, utan att for den skull bli svartillgéang-
lig. Det ar en balansgang som vi pa IKEA
alskar. Den &r ett tecken pa nyfikenhet.
Och tillganglighet. Och medan nyfiken-
heten ar det som driver oss framat, sa ar
tillgangligheten minst lika viktig for att
na det som i alla fall vi drommer om - en
battre vardag.

Att vaga det svara ar nédvandigt for att

na det battre. Att tdnka om likasa.

For utan nya omtankar, utan nyfikenhet,
utan mod att vara besvarlig riskerar
dven den béasta just nu pagaende
utveckling att stanna av. Utan viljan

att ga framat blir framtiden aldrig av.
Och framtidsviljan ar viktig, da vagvalen
ar ménga och distansen lang. Och dartill
kommer vetskapen om alla fel man kan
komma att gora. Men som de optimister

vi &r, tror vi att det ar felen som pa nagot
magiskt satt till slut leder oss alla ratt.
Sa att vi gér mer &n bara bra saker, utan
istallet gor saker battre.

Och det ar just denna hunger, denna vilja,
till framsteg via design - genom att
kraftladda kopplingen mellan manniska
och varld - som vi sett bland manga av
arets bidrag.

Eftersom listan pa saker som behdover bli
battre ar oandlig, kanner vi stor gladje
over att se hur framtidens designer i allt
hogre utstrackning vill forandra med
design, hur de ifragasatter med design
och hur de gor detta pd nya sétt.

Och det nya har i detta fallet ett alldeles
eget varde. For det ar nytt av en orsak,
nytt med en mening.

Detta vill vi premiera. For i var tid ar det
viktigare an nagonsin att férsvara den
fritankande framtiden, att inte bevara
det fastslagna forflutna. Det blir var
uppgift att skydda nyfikenheten mot
tvarsakerheten. Bara s& kan design &ven
fortsatt vara god. Bara sa kan design
aven framover vara ett fantastiskt verk-
tyg for forandring.

Var nyfiken. Tank om. Gor fel. Gor gott.

The contributions to this year's Ung Svensk
Form demonstrate the power of good
design and also the good connection
between human beings and the world.
It is also particularly clear how many

of the contributors are rethinking and
thinking in fresh ways.

This particular aspect — to rethink - is
necessary in order to create that

energy field and strengthen that link.
This year's finalists have shown courage
and a desire to swim against the current,
to dare to do something difficult, without
it therefore being difficult to access.

This is a balancing act that we at IKEA
love. It is a sign of curiosity. And accessi-
bility. And whilst curiosity is what drives
us forward, accessibility is at least as
important in order to achieve what we,
at least, dream of - a better everyday life.

Daring to do the difficult is necessary in
order to achieve something better. So is
rethinking. Because without new consi-
derations, without curiosity, without the
courage to be difficult, even the best
current development risks coming to a
halt. Without the desire to progress, the
future never happens.

And the desire to focus on the future is
important because the paths to choose
between are many and the distance is
long. To this must be added the know-

Marcus Engman
Designchef IKEA

Head of Design IKEA

ledge of all the mistakes we might make.
But, like the optimists we are, we believe
it is the mistakes that in some magic way
finally guide us all in the right direction.
So that we do more than just make good
things; rather, we make things better.
And it is this hunger, this desire, to
progress via design - by charging the
connection between human beings and
the world - that we have seen in many of
this year’s contributions to Ung Svensk
Form.

Because the list of things that need to

be better is endless, we are extremely
pleased to see how tomorrow’s desig-
ners increasingly want to use design to
implement changes, how they are using
design to question things, and how they
are doing this in new ways.

Moreover, in this case what is new has
its own intrinsic value, because it is new
for a reason, with a purpose.

This is what we want to rewwBecause
today it is more important than ever to
defend a free-thinking future and not to
preserve the fixed past. It is our mandate
to protect curiosity from rigid certitude.
Only thus can design continue to be good.
Only thus can design be a fantastic tool
for change in the future as well.

Be curious. Rethink. Make mistakes.

Do good.
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BEA

SZENFELD
Modedesigner
Fashion designer

JESPER
WALDERSTEN
Illustrator, Konstnar
Illustrator, Artist

KENNETH
KVARNSTROM
Koreograf
Choreographer

MARCUS

ENGMAN
Designchef IKEA
Head of Design IKEA

SALKA

HALLSTROM
BORNOLD
Ordférande/Chair
Journalist, Forfattare
Journalist, Author

PETRA

LILJA
Industridesigner
Industrial designer

SAMIR

ALJ FALT
Designer, Arkitekt
Designer, Architect

TOR
LINDSTRAND
Arkitekt
Architect

AsA
JUNGNELIUS
Konsthantverkare
Craftsperson

"ldag” &r ett ord som aterkommer i Ung
Svensk Form-deltagarnas beskrivning-
ar av sina bidrag. Den humanistiska
omvarldsanalysen &r ocksa vad som
tydligast forenar dem, ett idédrivet och
utatriktat forhallningssatt som allt som
oftast genererar intressanta visioner om
nuet och framtiden.

Som atervdndande jury - med de nya
medlemmarna Tor Lindstrand, arkitekt,
och Kenneth Kvarnstrom, koreograf -
har vi aterigen haft privilegiet att fa resa
genom det unga formlandskapet, i en rik
flora av valtankta, halvtankta och ibland
forbluffande inspirerande projekt. Till &r
2016 var bidragen s& ménga att systemet
brakade ihop i halvtid. Att ta del av dem
alla har varit en upptacktsfard i sig, som
bade visat pa nya riktningar och gett oss
en aning om vad vi kan vanta oss av mor-
gondagens design.

| den har omgangen av Ung Svensk Form
ar det formgivarnas sociala patos som
anger tonen: omsorgen om manniskan
och hennes varld, fr&n de mest univer-
sella rummen till de mest intima. Har
finns aven reflektioner kring den tekniska
utvecklingen, robotsamhallet och de and-
liga resursernas tidsalder. Fran de manga
uppfinningsrika idéerna om hallbara
konsumtionsmanster till rent existentiel-
la koncept, som dem dar den moderna
tekniken forvandlats till organismer med
egna livsfunktioner.

| en tid nar de demokratiska vardering-

ar som vi tagit for givna ifrdgasétts och
kodas politiskt ar det tankande som den
unga formgenerationen ger uttryck for en
trost — de vill inte bara gora varlden till en
varmare plats, utan vet ocksa hur det ska
ga till.

Salka Hallstrém Bornold,
Juryordforande for Ung Svensk Form 2016
Jury Chair of Ung Svensk Form 2016

“Today” is a recurring word in the Ung
Svensk Form participants” descriptions
of their contributions. A humanist world
view is also what most clearly unites
them, a concept-driven, outward-looking
approach that often generates interesting
visions of the present and future.

As a returning jury - with new members in
architect Tor Lindstrand and choreograp-
her Kenneth Kvarnstrom - we have again
had the privilege of journeying through
the landscape of young design, in a rich
flora of well-thought-out, half-thought-
out and sometimes amazingly inspiring
projects. For the 2016 edition the contri-
butions were so many that the system
broke down half-way through. Examining
them all has been a voyage of discovery
in itself, one that has both indicated new
directions and given us a glimpse of what
we can expect of tomorrow’s design.

In this edition of Ung Svensk Form (Young
Swedish Design) it is the designers’
social pathos that sets the tone: concern
for human beings and their world, from
the most universal spaces to the most
intimate ones. There are also reflections
on technological development, the robot
society and the era of finite resources.
Ideas range from the many inventive ones
about sustainable patterns of consump-
tion to purely existential concepts, such
as those in which modern technology is
transformed into organisms with their
own vital functions.

In an age when the democratic values we
have taken for granted are being questio-
ned and politically coded, the way of thin-
king expressed by the young generation
of designers is a comfort - they not only
want to make the world a warmer place
but they also know how it can be done.



DEN UNGA GENERATIONEN DESIGNER OCH
FORMGIVARE AR EN AV FORUTSATTNINGARNA FOR ATT
SVENSKA TILLVERKARE AV LADER OCH SKINN SKA KUNNA
MOTA SAVAL DAGENS SOM FRAMTIDENS KRAV OCH ONSKEMAL
PA MATERIALEGENSKAPER OCH TILLVERKNINGSMETODER.
VI VILL OKA MEDVETENHETEN OCH FORMEDLA KUNSKAP OM
LADER, SKINN OCH PALSSKINN SAMT BERATTA OM VARA
TILLVERKNINGSPROCESSER FOR ATT | MOTET MED UNGA
DESIGNER OCH FORMGIVARE FINNA MOJLIGHETER TILL UTVECK-
LING OCH FORNYELSE AV ETT MATERIAL SOM VI MANNISKOR
BEARBETAT OCH UPPSKATTAT SEDAN URMINNES TIDER.

BRANSCHFORENINGEN SVENSKA
GARVERIIDKAREFORENINGEN & STIFTELSEN
FOR GARVERINARINGENS FRAMJANDE

NAS
KERO LEATHER NN

TANNERY SINCE 1929 BEREDNING

www.keroleather.com www.tranas-skinn.se

THE YOUNG GENERATION OF DESIGNERS IS ONE OF THE
PREREQUISITES IF SWEDISH LEATHER MANUFACTURERS ARE
TO BE ABLE TO MEET BOTH CURRENT AND FUTURE DEMANDS

AND WISHES IN TERMS OF MATERIAL PROPERTIES AND

MANUFACTURING METHODS. WE WANT TO INCREASE
AWARENESS OF AND CONVEY KNOWLEDGE ABOUT LEATHERS
AND FURS AND DESCRIBE OUR MANUFACTURING METHODS SO

THAT IN THE ENCOUNTER WITH YOUNG DESIGNERS WE CAN
FIND OPPORTUNITIES FOR THE DEVELOPMENT AND RENEWAL
OF A MATERIAL THAT HUMAN BEINGS HAVE PROCESSED AND
APPRECIATED SINCE TIME IMMEMORIAL.

THE SWEDISH LEATHER & FUR INDUSTRY ASSOCIATION SVENSKA
GARVERIIDKAREFORENINGEN & THE SWEDISH LEATHER & FUR INDUSTRY
FOUNDATION STIFTELSEN FOR GARVERINARINGENS FRAMJANDE

elmoao.

imagination by you

www.elmoleather.com www.tarnsjogarveri.com
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IKEA Arbetsstipendium: 5 manaders anstallning med Ién och
bostad / IKEA Scholar: 5 months employment including salary
and housing

Stiftelsen fér Garverindringens Framjande Stipendium:
30.000 SEK, en arbetsvecka pa valfritt garveri i Sverige /
Stiftelsen for Garverindringens Framjande Scholar:
30.000 SEK, a weeks work at any Swedish tannery

innehall / content ® IKEA Stipendiat / Scholar
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W Stiftelsen for Garverinaringens
Framjande Stipendiat / Scholar

Adisa Copra, Joel Andersson, Koksknivar "Den lilla svarta” /

Little black dress

Annika Lunneskog, Mistopia

Cajsa Wessberg, Kottdjur / Meat animals

Catrin Sundberg, Kristel Almquist, Gelifoam
Christoffer Ohlander, Neo-Animism: Discovering new
species in the product design jungle

Daniel Svahn, Castor

DarlieLau, Carousel Stool

Emma Dahlqgyvist, It s Now or Naver

Jens Peterson Berger, Olov Ylinenpda, Ajna
Josefin Tingvall, 100 mot 0 /100 to 0

Josephine Bergqvist, Multiple Style Tribe

Julia Schollin, Stuck it / Stucc it

Kristina Schultz Lindberg, 100 dagar av behov och begar /
100 days of need and craving

Love Hultén, R-KAID-R

Maria Seipel, Approaching (the) Book as Matter
Naemi Gustavsson, Out Of Function

Rebecka Jansson, Cutting-edge

Samuel Kuhfuss, Fundamental Essential

Sarah Hurtigkarl, Dining Shore

Therése Hallberg, Filter Cabinet
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Koksknivar Ett visst matt av kompromissldshet har fatt oss att till-

"Den lilla svarta” verka koksknivar for hand. Med langtan efter riktig kva-
litet arbetar vi med bra svenska material i en process
dar hantverket far ta den tid och omtanke det behéver.
Var formgivning ar aven den forankrad i hantverket och
styrs med nddvandighet av funktionen. Resultatet av
allt detta ar en till synes enkel kniv som vi framfor allt
hoppas att man blir glad av att anvanda.

Little black dress A certain uncompromising stance has made us produce
kitchen knives by hand. With a longing for real quality,
we work with good Swedish materials in a process that
allows handcrafting to take the time and care it needs.
QOur design is also anchored in the handcrafting tradition
and is governed by the necessity of the function.

The result of all this is an apparently simple knife
which we hope above all people will be happy to use.

Adisa Copra
Joel Andersson

+46 (0) 707 412 071
Varumarket: Andersson Copra
info@anderssoncopra.se
www.anderssoncopra.com
instagram: @anderssoncopra

12

Jury:

"Kompromisslost och prestigeldst, men
rafunktionellt — ett knivskarpt redskap
med extra plus i kanten for de snygga
plywoodfodralen.”

“Uncompromising and prestige free
but rawly functional — a sharp-edged
tool with an extra plus for the attractive
plywood sheaths.”

13



Mistopia

Annika
Lunneskog

+46 (0) 704 221 062
info@lunneskog.com
www.lunneskog.com
instagram: @lunneskog
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Mistopia ar en kollektion inspirerad av hur vart samhal-
le har kommit att bli mer och mer beroende av hastighet
och hur vi som individer konstant tvingas oka farten.
Manniskor tvingas leva bakom en hard och polerad
fasad av patvingad styrka och en obegransad forvantan
pa prestation. Det som ddljer sig dar bakom far vi inte
langre visa och andra sallan se. Det dar svaga och fula.
Det manskliga. Vad dr egentligen att vara stark?

Mistopia is a collection inspired by how our society

has become more and more dependent on speed, and
how we as individuals are constantly being forced to
increase speed. People are forced to live behind a hard
and polished facade of strength forced upon them and
an unlimited expectation of performance. What hides
behind this, we are no longer permitted to show and
others seldom see. That weak and ugly thing. The human
aspect. What is really involved in being strong?

Jury:

"God hantverkskunskap, materialkan-
nedom och volymtankande. | ett oge-
nomtrangligt, tungt material har Annika
Lunneskog sokt motsatsen: det skulptura-
la, latta och transparenta.”

“A good knowledge of craftsmans-

hip, materials and a volume-focused
approach. In an impermeable, heavy
material Annika Lunneskog has sought
the opposite: the sculptural, lightweight
and transparent.”

15



Kottdjur

Meat animals

Cajsa
Wessherg

+46 (0) 705 344 217
cajsawessherg@gmail.com
WWww.cajsawessberg.com
instagram: @cajsawessherg
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Kdttdjur ar pedagogiska produkter som ska ldra barn
att kott kommer fran djur. De flesta barn vet inte att
kottbullen pa tallriken en gang varit en ko. Genom att
leka med produkterna kan barnen lara sig pa ett lekfullt
vis och hdrja prata om kétt med kompisar och vuxna,
och langsiktigt fa forstaelse for kottatandets paverkan
pa djur och miljd.

Meat animals are pedagogical products designed to
teach children that meat comes from animals. Most
children do not know that the meatballs on their plate
used to be a cow. By playing with the products the
children can learn in a playful way and start to talk
about meat with friends and adults and gradually under-

stand the influence that eating meat has on animals and

the environment.

Jury:

"Pedagogiskt undervisningsmaterial

i gammal hederlig folkbildartradition.

Det fungerar bade for kottalskare och
kétthatare, men med en vanlighet som ar
bedraglig”

=8
{
=

“Pedagogical teaching material in the
good old-fashioned tradition of popular
education. It works for both meat lovers
and meat haters but with a deceptive
amiability.”



Gelifoam

Projektet Gelifoam har sin utgangspunkt i livsmedels-
industrin och bygger pa en utforskande process. Vi har
undersokt och dekonstruerat I3sgodis for att ta reda
pa vad det egentligen ar. Genom en rad experiment har
l6sgodis tagits isdr och satts in i en ny kontext. Resul-
tatet ar Gelifoam, ett nedbrytbart material dar trd och
godis mots — det dthara méter det icke dtbara och det
organiska moter det artificiella.

The Gelifoam project originated in the food industry and
is based on an exploratory process. We have explored
and deconstructed bulk confectionary to find out what it
really is. In a range of experiments, bulk candy has been
taken apart and placed in a new context. The result is
Gelifoam, a biodegradable material in which wood and
candy meet — the edible meets the non-edible and the
organic meets the artificial.

Catrin Sundberg
Kristel Aimquist

+46 (0) 720 123 506
sundberg.catrin@gmail.com

+46 (0) 762 778 202

kristelalmquist@gmail.com
WWW.We-are-camp.com
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Jury:

"En fantasieggande materialberattelse
fran den lésgodisatande nationens restla-
ger. Gelifoam Oppnar for mojligheter och
fragor som vi inte stallt oss forut. Hur bér
en vagg smaka, till exempel?”

“An imagination-inspiring material nar-
rative from the surplus stocks of a bulk
candy-eating nation. Gelifoam opens the
door to possibilities and questions we
have not faced before. For example, what
should a wall taste like?”

19



Neo-Animism: Hogteknologiska saker blir alltmer intelligenta och barjar
Discovering new anpassa sig till vara beteenden. Vi bdrjar ocksa alltmer

species in the uppfatta teknologi som levande. Mitt projekt handlar om
product design hur vi kan designa kanslan av det levande for att skapa
jungle relationer mellan ménniskor och maskiner. Kaffebrygga-

ren Gurgelsangare har en sensor som kanner av om ditt
kaffe dr ekologiskt eller inte. Ekologiskt kaffe ger upphov
till ett belatet gurglande, men far den i sig icke-ekologiskt
kaffe hostar den valdsamt.

High-tech objects are becoming more and more
intelligent and are starting to adapt themselves to our
behaviour. We are also starting to increasingly perceive
technology as alive. My project is about how we can
design the feeling of what is alive in order to create
relationships between humans and machines.

The Gurgelsangare coffee maker has a sensor that feels
if your coffee is organic or not. Organic coffee creates a
satisfied gurgle but if non-organic coffee is put into the
machine it coughs violently.

Christoffer
Ohlander

+46 (0) 737 329 531
christoffer.o.ohlander@gmail.com
www.cargocollective.com/christofferohlander
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Jury:

"En olydig kaffemaskin som man inte kan
|ata bli att dlska. Det ar dags igen for det

figurativa — och fér en rendssans fér indu-

stridesignen, dar tekniken annars géms i
plast eller rostfritt.”

“A disobedient coffee maker that one
cannot help but love. It's time again for
the metaphorical — and for a renaissance
for industrial design, where technology
is otherwise hidden in plastic or stain-
less steel.”
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Castor

Daniel
Svahn

+46 (0) 733190 115
info@danielsvahn.com
www.danielsvahn.com
instagram: @danielsvahnstudio
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Skalarna Castor ar skapade i samspel med — och som
en hylining till — naturen, dér baverféllda trad med sina
saregna spar efter bavrarnas tander blir till nagot nytt.
Bavern star for skalarnas yttre form och jag bestdmmer
proportionerna efter hur tandméarkena ser ut och sedan
bearbetar jag trdet, for hand med hammare och mejsel,
for att ta fram skalningen och pa sa vis addera funktio-
nen. Till slut har jag en udda skalserie dar varje enskild
pjas ar unik och tillverkad av naturen, bavern och mig.

The Castor bowls are created in interaction with — and
in praise of — nature, using beaver-felled trees with their
characteristic teeth marks to create something new.
The beaver produces a bowl’s outer form and | decide
the proportions based on what the teeth marks look
like. | then work the wood by hand using a hammer and
chisel to scoop out the bowl shape and thereby add the
function. At the end | have an unusual series of bowls,
each of which is unique and created by nature, the
beaver and me.

Jury:

"En blinkning till Fronts Design by
Animals-koncept men ocksa till vrilslojd,
med kulturen som betraktare snarare an
vice versa. Daniel Svahns skalar har en

djurisk dragningskraft som bavern, desig-

nerns basta van, varit med och skapat.”

“Anod to Front’s Design by Animals concept
but also to woodworking using burl wood,
with culture as the observer rather than
vice versa. Daniel Svahn’s bowls have an
animal magnetism, which the beaver — the
designer’s best friend — helped to create.”
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Carousel Stool

DarlieLau

+852 53968149
darlielau@gmail.com
www.darlielau.com
instagram: @darlielau_studio
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Inspirationen till Carousel-pallen var idén om att utveckla
mdbler fér vuxna med barnasinnet i behall, i form och funktion
genom en speciell produktionsteknik. Pallen ar enkel, djarv
och lekfull. Konstruktionen erbjuder mojligheten for form-
givare att skapa ett brett spektrum av typologier med ett
gemensamt formsprak — de ar starka utan att vara klumpiga,
eleganta utan att vara skdra. Och hela anordningens minima-
listiska natur gér den har pallen till ett maste-kop.

The Carousel stool was inspired by the idea of developing
furniture for adults while retaining a youthful spirit in the form
and function by using a special production technique. The
stool is simple, bold and playful. The structural design enables
designers to create a broad spectrum of typologies with a
common design language — they are strong without being
clumsy, elegant without being fragile. And the entire arrange-
ment’s minimalist nature makes this stool a must-buy.

Jury:

"Experimentell high tech pa tivoli — en
barnlek for anvdndaren, med ett avance-
rat tankearbete bakom som baddar for
storskalig produktion.”

"Experimental high tech at the funfair
—achild’s game for the user, with a
sophisticated underlying thought pro-
cess that paves the way for large-scale
production.”
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It's Now or Naver It's Now or Naver undersoker satt att applicera ett
textilt tinkande pa bjorknaver. Genom laserskarning har
navret manipulerats till kvaliteter som konventionellt
forknippas som textila. Naver har anvants av mann-
iskan i tusentals ar. Det ar lattillgangligt, biologiskt
nedbrytbart och har fyllt manskliga behov som att
skydda kroppen och vara hem. Arbetet kombinerar
uraldrig sldjdkunskap och ny teknologi med ambitio-
nen att bredda uppfattningen om vad som kan fungera
som textila material i framtiden.

It's Now or Naver explores ways to apply a textile
approach to birch bark (“ndver” in Swedish). By using
laser cutting, the bark has been manipulated into
formats that are conventionally associated with textiles.
Humans have been using birch bark for thousands

of years. It is easily available, biodegradable and has
fulfilled human needs such as protecting our bodies and
homes. The work combines ancient handicraft know-
ledge and new technology with the aim of broadening
our ideas about what can function as textile materials in
the future.

Emma
Dahlgvist

+46 (0) 768 276 678
dahlgvist.emma@gmail.com
www.emmadahlqvist.se

instagram: @emmabeatricedahlqvist
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Jury:

"Digital teknik moter naturmaterial i ett
spannande experiment. Har har naver, det
enda faneret med atervaxt, férvandlats il
naturens egen strackmetall. Vi ser fram
emot en fortsattning pa projektet.”

“Digital technology encounters natural
materials in an exciting experiment. In
this case it is birch bark, the only veneer
that regrows, transformed into nature’s
own expanded metal. We look forward
to a continuation of the project.”
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Ajna

Ajna ar ett Kinetiskt musikobjekt som utfor kompone-
rad musik och interagerar direkt med publiken. Ajna
antar formen av ett obskyrt bricolage av en heterogen
samling delar, inklusive elektromekanik, gamla mu-
sikinstrument, mikrokontroller, trd, fjadrar, skinn och

Stiftelsen for motorer. Instrumentens kinetiska rorelser dr vad som
Gar\F/e__rlnarn&gens genererar ljudet, men det visuella uttrycket komplette-
ramjanae o o . .
Stipendiat / rar ocksa det musikaliska i en sorts rytmisk dans.
Scholar
Ajna is a kinetic music object which performs com-
posed music and interacts directly with the audience.
Ajna takes on the form of an obscure bricolage of a
heterogeneous collection of components, including
electromechanical devices, old musical instruments,
microcontrollers, wood, feathers, leather and motors.
The instruments’ kinetic movements are what generate
the sound but the visual impression also complements
the musical one in a kind of rhythmic dance.
Jens Peterson Berger
Olov Ylinenpaa
+46 (0) 703 401982

jens@iskogenibland.se
www.iskogenibland.se

+46 (0) 722 291722

olov@iskogenibland.se
www.iskogenibland.se
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Jury:

"Pettson & Findus-generationen gar loss
pa nyfunk och ger oss en sénderfestad
Downton Abbey-byra, tekniskt avancerad
men med ett opretentiGst yttre. Om robot-
framtiden blir sa har vanlig har vi inget att
0roa oss over.”

“The Pettson & Findus generation

lets itself loose on neo-funk and gives
us a Downton Abbey cabinet with a
post-party beaten-up look, technically
sophisticated but with an unpretentious
appearance. If the robot future is going
to be this friendly we have nothing to

worry about.”
29



100 mot O

100t 0

Josefin
Tingvall

+46 (0) 705188178
josefin.tingvall@gmail.com

www.josefintingvall.com
instagram: @josefintingvall
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Hur manga liv har ett material? Ja, hur manga liv har
egentligen ett material? Svaret jag fatt fram genom
detta arbete ar fler liv an vad materialet vanligtvis far
leva. | projektet 700 mot 0 har materialet fran en tréja
repats upp och stickats om till nya tr6jor. Konsumtion
och agande blir inte ett lika stort problem ifall det ar
ett och samma material som star till svars. Hur manga
liv har din trgja?

How many lives does a material have? Yes, how many li-
ves does a material really have? The answer | gained from
doing this work is: more lives than the material is usually
allowed to live. In the project 700 to 0 the material from

a jumper has been unravelled and reknitted to make new
jumpers. Consumption and ownership do not become
such a hig problem when one and the same material is
being used. How many lives does your jumper have?

Jury:

"Hur kan en troja aldras med vardighet,
aven om den inte gjorts for det? Josefin
Tingvall visar mangfalden i en begransad
materialtillgang. Hon ger inblick i en
framtid bortom det andliga materialets
ekonomi genom att visualisera den verk-
ligt cirkuldra ekonomin.”

“How can a jumper age with dignity
even if it was not made to do so? Josefin
Tingvall shows the diversity in a limited
availability of material. She provides a
glimpse into a future beyond the eco-
nomy of finite material by making visible
the truly circular economy.”
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Multiple
Style Tribe

Josephine
Bergqvist

+46 (0) 704 487 055
contact@josephinebergquist.se
www.josephinebergqvist.se
instagram: @josephineb
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Multiple Style Tribe ar en liten kollektion som undersoker
sambandet mellan globalisering, kultur och identitet
samt hur mode slukar upp allt — snor symboler och idéer
for att skapa nagot "nytt”. Objekten som representerar
kollektionen i denna utstallning ar en digitalt printad
kappa i satin och ett par skor gjorda i trd. Printmdnstret
pa kappan bestar av image-bilder pa resten av kollektio-
nen. Det ger ett litet metainslag i kollektionen och &r ett
satt att ateranvanda idéer. Skorna ar inspirerade av den
japanska zori-skon i en sportig tappning.

Multiple Style Tribe is a small collection which explores
the connection between globalisation, culture and
identity and how fashion gobbles up everything — steals
symbols and ideas to create something “new”. The
objects which represent the collection in this exhibition
are a digitally printed coat in satin and a pair of shoes
made of wood. The printed pattern on the coat consists
of images of the rest of the collection. This adds a
small meta-component to the collection and is a way of
reusing ideas. The shoes are a sporty version inspired
by the Japanese zori shoe.

Jury:

"Ett narcissistiskt sjalvportratt av sel-
fie-generationen. At pizza, titta pa teve,
stickade kjolen och gosedjuret far ocksa
vara med. Det hdr dr ett mode som inte

handlar om hantverk utan om en sjalvklar,

estetisk varld som kraver synlighet.”

“A narcissistic self-portrait by the selfie
generation. Eat pizza, watch TV, knitted
a skirt and a cuddly toy can also be
included. This is a fashion that is not
about handcrafting but instead about

a self-evident aesthetic world that
demands visibility.”
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Stuck it

Stucc it

Julia
Schollin

+46 (0) 739 940 689
juliaschollin@gmail.com
www.juliaschollin.se
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Hur ser vi pa dekoration idag, vilka granser drar vi
mellan dekoration och funktion?

Hur "far” en dekoration se ut bland designvarldens
normer och regler? Jag har experimenterat med
stuckatur, dess kontext och bildvarld. Kopierande som
metod klingar ofta illa, men att transformera objekt

i flera led eller byta material kan ibland leda till ett
forhojt varde. Nagot till synes banalt, som blomkal,
kan fa varde pa ett nytt satt.

How do we regard decoration today; what boundaries
do we draw between decoration and function?

What is a decoration “allowed” to look like in the midst
of the design world's standards and regulations? | have
experimented with stucco, its context and its imagery.
As a method, copying often has a bad reputation but
transforming objects in several stages or using another
material can sometimes lead to an enhanced value.
Something that appears mundane, such as cauliflower,
can acquire value in a new way.

Jury:

"Fran den gamla stuckaturtraditionen med
stiliserade naturmotiv vands blicken mot
nedersta hyllan i kylskapet. Denna blomkal
ar ett fragetecken, en bortglomd inred-
ningsdetalj som pressar sig ut ur hérnen

i modernismens vita kub och skapar en
perspektividrskjutning i vardagen.”

“From the old stucco tradition of stylised
natural motifs the search turns instead to
the lowest shelf in the refrigerator. This
cauliflower is a question mark, a forgotten
decorating detail that pushes out from the
corners of modernism's white cube and
creates a shift in perspective in daily life.”
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100 dagar av
behov och hegar

100 days of need
and craving

Kristina

100 dagar av behov och begér ar ett Kritiskt designpro-
jekt dar relationen mellan hemmets materiella kultur
kopplat till hur vi lever vara hemmaliv undersoks.
Overtygad om att fordndring &r méjlig tomde jag ut alla
saker ur familjens hem, for att utforska vad vi egentli-
gen tror 0ss behdva och varfér. Utifran dagliga samtal
tillverkade jag nya féremal till oss. De blev relativt fa,
men livsstilsférandringarna desto stdrre. Projektet vill
formedla redskap for diskussion istallet for konsumtion!

100 days of need and craving is a critical design project
which explores the relationship between the home’s
material culture and how we live our lives in the home.
Convinced that change is possible, | emptied out all

the objects from my family's home in order to explore
what we really believe we need and why. Based on daily
conversations | made new objects for us. They ended

up being relatively few but our lifestyle changes were

all the greater. The project aims to convey tools for
discussion instead of consumption!

Schultz Lindberg

+46 (0) 704 522 234
kristina@schultzlindberg.se
www.kristinaschultz.se
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Jury:

"Radikalt kunskapsprojekt som synliggor
var relation till tingen och visar pa den lev-
da erfarenheten som metod, dar vardags-
livets nddvandigheter stélls mot estetik.
Resultatet ar en sorts Cajsa Warg-design:
medveten pa ett nytt satt och i en annan
skala, liten och nomadisk.”

“Aradical knowledge project that makes
visible our relationship to objects and
points to lived experience as a method,
in which the necessities of daily life are
set against aesthetics. The result is a
kind of Cajsa Warg design: conscious in
anew way and on another scale, small

and nomadic.”
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R-KAID-R

IKEA
Stipendiat /
Scholar

Love
Hultén

+46 (0) 707 297 166
lovehulten@gmail.com
carl.nlom@flagstone.se
FLAGSTONE

+46 (0) 708 201 303
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Love Hultén férenar popkultur, modern teknik och
omsorgsfullt hantverk. | sina spelmaskiner férenas
lekfullhet, mystik och en kritik mot dverkonsumtion.
R-Kaid-R, en mohil arkadspelskonsol, inkluderar en
|dstagbar joystick for [asning av skrinet. Konsolen har
en kontrollpanel, Icd-skarm, hogtalare, laddningshart
batteri, samt plats for 10 000 spel. Metalldelarna
specialtillverkas av Hultén. Skrinen ar omsorgsfullt
utsmyckade och gors i bland annat svartbetsad ask,
oljad valnot och hogpolerad l6nn.

Love Hultén combines pop culture, modern techno-
logy and careful artisanship. His gaming machines
combine playfulness, mystique and a critique of
excess consumption. R-Kaid-R, a mobile arcade game
console, includes a detachable joystick so the box can
be locked. The console features a control panel, LCD
screen, loudspeaker, rechargeable battery and storage
for 10,000 games. The metal components were custom
made by Hultén. The box is carefully decorated and co-
mes in such versions as black-stained ash, oiled walnut
and highly polished maple.

Jury:

"Allmogemaleri, kuriosakabinett och Jules
Vernes maskiner — magiska speldosor
med flera historiska skikt. De dvertygar
0SS om ornamentets storstilade ater-
komst.”

“Folk art painting, cabinets of curiosities
and Jules Verne's machines — magical ga-
ming hoxes with several historical layers.
They convince us of the grand comeback
of the ornament.”
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Approaching (the)
Book as Matter

IKEA
Stipendiat /
Scholar

Maria
Seipel

+46 (0) 708 686 211
i.m.seipel@gmail.com
www.mariaseipel.se
instagram: @imseipel
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Vad ar en bok idag? Approaching (the) Book as Matter
handlar om att narma sig boken som materialitet samt
lyfta fragan om dess betydelse. Jag undersoker ett
koncept av bokens varande och potentiellt icke-varande
i en digital tidsalder. Syftet ar att mediera samt belysa
idén om ett format i flux.

What is a book today? Approaching (the) Book as
Matter is about approaching the book as a material
object and raising the question of its significance.

| explore a concept of the book'’s existence and potential
non-existence in a digital age. The aim is to mediate
and highlight the concept of a format in flux.

Jury:

"Bokbindarkonst pa nytt. Boken satts i
perspektiv som objekt, staller till oreda i
bokhyllan och erbjuder dessutom en taktil
upplevelse.”

“Anew look at the art of bookbinding.
The book is treated an object, causes
disorder on the book shelf and also
offers a tactile experience.”
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Out Of Function

Stiftelsen for
Garverinaringens
Framjande
Stipendiat /
Scholar

Naemi
Gustavsson

+46 (0) 738 300 904
naemi.gustavsson@gmail.com
www.naemigustavsson.com
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Out Of Function ar en kollektion som utforskar nya idéer
kring hur vi konsumerar mode. Det handlar om att skapa
djupare vardesattning genom nyfikenhet och forundran
infor material, hantverk och funktion. Jag har spelat pa
mans intresse for funktion och inspirerats av den ro-
mantiserade hilden av den norrlandska machomannen
och hans gor-det-sjalv-attityd. Funktioner i materialen
forandras, byts ut och bearbetas pa nytt. Silhuetten ger
en hint om funktion men vid narmare beskadande ar
den forganglig och ibland icke-funktionell.

Out Of Function is a collection that explores new ideas
about how we consume fashion. It is about creating
deeper appreciation by means of curiosity and wonder
at materials, artisanship and function. | have played
on men’s interest in function and been inspired by the
romanticised picture of the northern Swedish macho
man and his do-it-yourself attitude. The functions

in the materials have been altered, replaced and
reworked. The silhouette hints at a function but upon
closer examination this is transient and sometimes
non-functional.

Jury:

"Jagarplagg med ovantade materialmoten
och associationer till en rérig samtid, dar
manniskor bade jagar och jagas.”

“Hunting garments with unexpected
material combinations and associations
to a chaotic modern life in which people
both hunt and are hunted.”
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Cutting-edge Tapetkollektionen Cutting-edge utmanar granserna for
vad en tapet kan vara genom att addera en tredimen-
sionell struktur pa en traditionellt slat yta. Resultatet
av projektet ar laserskurna tapeter med geometriska
manster i olika material. Den tredimensionella ytan
skapar dynamiska monster som dndras utifran betrak-
tarens position i rummet och ljusets inverkan. Tapeter-
nas taktila egenskaper uppmuntrar till interaktion, och
uttrycket kan paverkas genom att vika de laserskurna
formerna utat eller inat.

The Cutting-edge wallpaper collection challenges the
limits of what wallpaper can be by adding a three-di-
mensional structure to a traditionally smooth surface.
The result of the project is laser-cut wallpapers with
geometric patterns in various materials. The 3D
surface creates dynamic patterns that change based
on the viewer’s position in the room and the effect of
the light. The wallpaper’s tactile properties encourage
interaction and their appearance can be influenced by
folding the laser-cut shapes out or in.

Rebecka
Jansson

+46 (0) 706 365 816
rebecka.jansson@mail.com
www.rebeckajansson.weebly.com
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Jury:

"Strukturtapet 2.0, med en trompe
I'oeil-effekt som forandras i férhallande
till hur vi ror oss i rummet. Vaggar brukar
betraktas som begrdnsningar, men har
visar det sig vara precis tvartom.”

“Textured wallpaper 2.0, with a trompe
l'oeil effect that changes as we move
around the room. Walls are usually
regarded as limitations but here the
opposite is true.”
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Fundamental
Essential

Samuel
Kuhfuss

+46 (0) 735133 237
samuel.kuhfuss@gmail.com
www.samuelkuhfuss.se
instagram: @samuelkuhfuss
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Malet var att belysa skillnaden mellan de artefakter som
massproduceras for oss och de som produceras for spe-
cifika andamal. Detta for att jag under en tid blivit mer
kritisk till hur och varfor vi anvander produkter i stort
men ocksa foretags standiga stravan efter ekonomisk
vinning. Utifran det har jag skapat en serie vars funktion
ar objekt i en utstallningskontext som balanserar mellan
skulptur och industriell design, det Iater objekten vara
odefinierade som produkter — med ett anvandningsom-
rade eller inte.

The aim was to highlight the difference between the
artefacts that are mass produced for us and those that
are produced for specific purposes. This is because
over time | have become more critical of how and why
we use products in general, but also of companies’
constant striving for economic profit. Based on this |
have created a series whose function is to be an object
in an exhibition context that balances between sculp-
ture and industrial design. This allows the objects to be
undefined as products — with a use or not.

Jury:

"Val genomfért med skulpturala, material-

redovisande bruksféremal som for tankar-

na till Donald Judd och Memphis-gruppen.

Mablerna fungerar utmarkt som solitarer,
men ocksa som kollektion.”

“Well implemented, with sculptural utility
objects that provide a good account of their
materials and make one think of Donald
Judd and the Memphis group. The furniture
functions excellently as solo pieces but also
as a collection.”
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Dining Shore Dining Shore omprovar maltiden som koncept och ritual
med middagshordet som undersokande falt. Jag utfors-
kar skillnaderna mellan naturliga former och manskliga
pafund for att skapa nagot i granslandet dar emellan.
Jag fascineras av tanken pa forfalskade bestick. Genom

Stiftelsen for att ateruppfinna traditioner och utmana konventionerna
Garggrm@nggens tror jag att atandet och maltidens njutning kan forhdjas
ramjanae wo o o "
Stipendiat / och forstas pa nya satt.
Scholar

Using the dinner table as an exploratory field, Dining
Shore reconsiders mealtime as a concept and ritual.

| explore the differences between natural forms and
human inventions in order to create something in the
borderland between them. | am fascinated by the idea
of counterfeit cutlery. By rediscovering traditions and
challenging the conventions | believe that eating and
the enjoyment of meals can be enhanced and under-
stood in new ways.

Sarah
Hurtigkarl

info@sarahhurtigkarl.com
www.sarahhurtigkarl.com
webshop: www.hurtigkarl.com
instagram: @hurtigkarl_jewellery
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Jury:

"Konsten att gora en grasten till nysurre-
alism — det har ar vad Marcel Duchamp
hade kunnat gora av en sked. De har
besticken skulle vi gdrna ata rysk kaviar,
eller kebabsallad, med.”

“The art of making a grey stone into
neo-surrealism — this is what Marcel
Duchamp could have done with a spoon.
We would love to eat Russian caviar or a
kebab salad with this cutlery.”

49



Filter Cabinet Hur iscensatt ar ditt liv? Redigering, retuschering och

paklistrade filter har blivit en del av manniskors vardag.
Smarta telefoner fyller idag ett begar av "quick fixes” och
standig fornyelse. Idag kan livet aterspeglas via sociala
medier som om det vore i perfekt balans. Skapets form
och konstruktion uppmanar betraktaren att ifrdgasatta
maobelns trovardighet och genom ljuskallan kan anvanda-
ren forandra skapets insyn.

How staged is your life? Editing, retouching and stuck-
on filters have become part of our daily life. Smart
phones now fulfil a craving for quick fixes and continual
renewal. Today life can be reflected via social media
as if it was in perfect balance. The cabinet’s form and
construction challenge the viewer to question its cre-
dibility, and via the light source the user can change
the view into the cabinet.

Therese
Hallberg

+46 (0) 760 683 168
studiotheresehallberg@gmail.com
www.studiotheresehallberg.com
instagram: @studiotheresehallberg
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Jury:

"Kabinettet som forsetts med dubbelnatur
och olydig konstruktion. Ett skap som
charmar med sin underfundighet, i sin
lutande relation till rummet.”

“The cabinet that is equipped with a
double nature and disobedient construc-
tion design. A cabinet that charms with
its subtleness in its leaning relationship
to the room.”
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Btockhol
urniture
air.

Det ar i Greenhouse avdelningen pa Stock-
holm Furniture & Light Fair som oetable-
rade formgivare far majlighet att traffa sina
framtida uppdragsgivare.

Uppdraget att utforma Greenhouse och
Ung Svensk Forms utstéllning har gatt
till designstudion Form Us With Love. De
vill betona Greenhouse som en plattform
dar oetablerade formgivare ges majlighet
att fa inblick i designvarlden och uppfylla
sina drommar.

- Vi ar glada och stolta dver uppdraget
att gestalta Greenhouse. Det kanns lite
extra roligt eftersom det var tio ar sedan
vi sjdlva var Greenhouseutstallare, sager
John Lofgren, Form Us With Love.

Kan unga designers

paverka sin framtid i Greenhouse?

Statistik &r 2016 ars tema pa Greenhouse.
Form Us With Love, Stockholmsma&ssan
och Universum Global har samlat in

ett brett underlag fran designers i hela
varlden. Vi har fragat designers som
annu inte ar etablerade vad de drommer
om att arbeta med och forvantar sig av
framtiden. Svaren finns for forsta gangen
presenterade som rorlig infografik fran
den grafiska byrén The Kitchen i mitten
av Greenhouse.

Och vad svarar de flesta?

Att 3 jobba med ett kreativt jobb &r det
som driver och stimulerar de abso-

lut flesta av de unga formgivarna, dar
majoriteten av de som svarat ar studen-

ter. En stor del ar oppna for att jobba
obetalt i sin egen verksamhet en tid for
att kunna vaxa som designer och fa in en
fot i branschen. M&nga designers driver
egna verksamheter vilket betyder att det
stalls fler krav an att vara kreativ och

en skicklig designer. Individen ska aven
kunna beharska allt vad det innebar att
driva ett foretag. Det ar dessa delar som
Greenhouse-deltagarna har saknat eller
saknar i sin utbildning, de hade onskat
mer kunskap om foretagande och juridik
for att kanna sig mer forberedda pa en
framtid som egen foretagare.

Manga designers som stéller ut pa ett event
tycker att det ar viktigt att fa kontakt med
media under sitt deltagande och det ar
just med press som de flesta av Green-
house-utstallarna har fatt kontakt med.
Méjligheten att skapa kontakter och nat-
verk med producenter &r givetvis ocksa
hogt upp pa onskelistan for utstallarna
och aven dar ar det goda resultat.

Enligt de som deltagit i flera utstallning-
ar runt om i varlden ar Greenhouse pa
Stockholm Furniture & Light Fair den
basta motesplatsen att f& kontakt med
producenter, media eller personer som
senare har lett till anstallning.

Las mer om undersdkningen i sin helhet
pa stockholmfurniturefair.com.

It's in Hall Greenhouse at Stockholm Furni-
ture & Light Fair unestablished designers
get the opportunity to meet their future
clients.

The assignment to design Greenhouse
and Ung Svensk Form 2016 has gone to
the design studio Form Us With Love.
They want to emphasize Greenhouse as

a platform for unestablished designers
where they are given the opportunity to
gain insight into the design world and
fulfill their dreams.

- We are pleased and proud of the mission
to portray Greenhouse and Ung Svensk
Form. It feels a little extra fun because

it was ten years ago we ourselves were
Greenhouse exhibitors says John Lofgren,
Form Us With Love.

Can young designers

influence their future in the Greenhouse?
Statistics is the 2016 years theme of Gre-
enhouse. Form Us With Love, Stockholm
Furniture & Light Fair and Universum
Global has collected a broad basis of
answers from designers worldwide.
They have asked designers who are not
yet established what their dream clients
are and they expect from the future. You
find the answers as moving infographic
from the graphic agency The Kitchen in
the middle of Greenhouse.

And what answers most?
To have a creative job is what motivates
and stimulates the absolute majority of

the young designers, of which most are
students in this survey. A large part is
open for unpaid work in their own busi-
nesses some time to be able to grow as a
designer and get contacts in the industry.
Many designers are running their own
businesses which mean there are more
demands than to be creative and an ac-
complished designer. The individual must
also be able to master all that it means to
run a business. It is also these knowled-
ges that the designers have been missing
or lacking in their education, they would
have wanted more economic- and legal
studies in order to feel more prepared for
a future as a self-employed designer.

Many designers that are exhibiting at an
event think that it is important to make
contact with press and media, and press is
precisely what most of Greenhouse-exhi-
bitors in the survey have been in contact
with. The ability to create contacts with
producers is of course also high on the
wish list of exhibitors and also there whe-
re the results good in the survey.
According to those who participated in
several exhibitions around the world is
the Greenhouse at Stockholm Furniture &
Light Fair the best venue for contacts with
producers, media or individuals who later
led to employment.

More detailed information about
the answers you’ll find at out website
stockholmfurniturefair.com

Stockhol
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SA BLIR DU DESIGNER!

Utbildningar och yrkesval - vagen dit!

Funderar du pa att utbilda dig till nagot
inom designyrket, men inte vet hur du
ska ga tillvaga for att borja vagen dit?
Vilka olika skolor finns och hur soker
man? Vad ar en designer och hur ser
yrket ut?

Ordet designer star for flera olika typer
av kreativa yrken. Ibland anvands aven
ordet formgivare, vilket egentligen
har samma betydelse som b&de ordet
och yrket designer. Nagra exempel

pa yrken du kan ha som designer

ar: mobeldesigner, arkitekt, indu-
stridesigner, modedesigner, grafisk
formgivare, illustrator, webbdesigner,
konsthantverkare, slojdare. Listan
kan gdras lang och efter en examen
kan yrkesvagarna se valdigt olika ut.
En del jobbar pa stora foretag, andra
pa en byra, en del startar eget. Alla
vagar ar mojliga.

www.ungsvenskform.se
www.teknikforetagen.se

kontakt:

karin.wiberg@svenskform.se
karin@studioahlin.se
amelie.von.zweigberk(@teknikforetagen.se
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Vill du s6ka men kanner dig osdker

pa om du vagar? Vi vill garna stodja
dig! Bérja med att ldsa mer pa vara
hemsidor. Dar finns bland annat
information om utbildningar i olika
steg, forberedande skolor och hog-
skolor — och hur du soker till dessa
skolor med exempelvis arbetsprover.
Men vad ar ett arbetsprov? Vad gor
du pa en konstskola? Och vad han-
der efter examen? P& var webb finns
aven fragor och svar kring typiska
funderingar som dyker upp nar man
befinner sig i tankar kring att soka.
Men det gar aven bra att kontakta oss
direkt om du vill.

Lycka till!

Ung Svensk Form
i samarbete med Teknikforetagen
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HOW YOU CAN
BECOME A DESIGNER!

Educational programmes and professional

choices - the way to get there!

Are you thinking of training for some
career in the design field but don't
know what to do to start down that
path? What are the various educa-
tional institutions and how to apply?
What is a designer and what is the
profession like?

The word ‘designer’ often includes
various different types of creative pro-
fessions. Sometimes in Swedish we
also use the word ‘formgivare’, which
basically has the same meaning as
both the word and the profession of
designer. Some examples of pro-
fessions you can have as a designer
are: furniture designer, architect,
industrial designer, fashion designer,
graphic designer, illustrator, web
designer, artisan and craftsperson.
The list can be a long one and after
graduation students can take many
different professional paths. Some
designers work for big companies,
others at an agency, and some start

www.ungsvenskform.se
www.teknikforetagen.se

contact:

karin.wiberg@svenskform.se
karin@studioahlin.se
amelie.von.zweigberk(@teknikforetagen.se

their own company. These are all
possible routes.

Would you like to apply but are not sure
if you dare? We would like to help you!
Start by reading more at our websi-
tes. They present information about
various stages of the educational pro-
grammes, preparatory schools and
post-secondary institutions — and how
you can apply to these institutions, for
example with samples of your work.
But what is a work sample? What does
a person do at an art school? And what
happens after graduation? Our websi-
tes also give the answers to frequently
asked questions by people who are
thinking of applying. But you can also
contact us directly if you would like.

Good luck!

Ung Svensk Form
in collaboration with Teknikforetagen
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Im | Sy OF TEXTILES

UNIVERSITY OF BORAS

The home of young designers

Kandidatutbildning i textildesign
En designutbildning med det textila

materialet i fokus, ddr du utvecklar din
konstndrliga formaga foér design av fram-
tidens textilier. Utbildningen ger dig de
konstndrliga och professionella forutsatt-
ningar som kravs for en karridr inom det
breda textildesignomradet, nationellt saval
som internationellt. textilhdgskolan.se

BA Textile Design
The aim of the programme is to develop your

knowledge of the expressive and functional
possibilities of textile materials. You will
gain in-depth knowledge of textile tech-

niques that will assist you in developing
artistic excellence and knowledge of how to
critically reflect on your own design work,
as well as the work of others.

PASSION CREATES GREAT THINGS theswedishschooloftextiles.se

www.mitab.se Textile Light Water. Design: Joanna Vikstrém




““Leksands folkhégskola ar en
kreativ dynamisk motesplats
med moderna utbildningar i
Bokbinderi, Keramisk form,
Metallformgivning, Design och
Kreativt entreprendrskap. Har
far du maojlighet att fordjupa
dina kunskaper och utforska ditt
konstnarliga uttryck.

| var kommer vi utveckla en

ny kortare kurs som vander
sig till dig som vill ansoka till
en utbildning inom konst,
konsthantverk, design eller
arkitektur ?ﬁ”é"ﬁf@qﬂrp»gjnte riktigt

Leksand Folk High School is a
creative, dynamic meeting place

ggw modern education in
" Bookbinding, Ceramic Design,

Metal Design, Design and Crea-
tive Entrepreneurship. Here you
can deepen
and explore
sion.

This spring
new, shorte
for people
apr

vet hur du ska téanka och géra
for att presentera vem du &r och
vad du vill. Du far handledning
av yrkesverksamma konstnarer
och formgivare som delar med
sig av sina kreativa processer,
metoder och erfarenheter av att
skapa portfolio.

Hall utkik pa var hemsida
www.leksandsfolkhogskola.se.

Kortare kurser och workshops
under sommaren hittar du pa
www.|leksandsakademin.se.

Vi ses i Leksand!

will be guided by professional
artists and designers who will

ir creative processes,
‘and experience in

s d rlr?%r;e summer
eksandsakademin.se. s .
1..4.
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IKEA
Stockholm Furniture & Light Fair
Stiftelsen for Garverindringens Framjande

ArkDes

Greenhouse

Gudrun Sjodén

Helena Wallander, tocado scandinavia
Hotel Skeppsholmen

Leksands Folkhdgskola

Mats Berglund med familj

mitab

Papyrus

Pencraft

Scandic Hotels

Stilwerk
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www.arkdes.se
www.elmoleather.com
www.formmagazine.com
www.formuswithlove.se
www.gudrunsjoden.com
www.hb.se/textilhogskolan
www.hotelskeppsholmen.se
www.ikea.se
www.keroleather.com
www.leksand.fhsk.se
www.mitab.se
WWW.papyrus.com
www.pencraft.se
www.scandichotels.se
WWW.Si.se
www.sport.ic-control.se
www.stilwerk.de
www.stockholmfurniturefair.com
www.swedenabroad.com
www.teknikforetagen.se
www.tocado-pr.de
www.tranas-skinn.se
www.tryckfolket.se
www.tarnsjogarveri.se
www.ud.se

www.volvocars.com
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Kolofon / Colophon
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Ung Svensk Form genomfors av Svensk Form i
samarbete med IKEA och Stockholm Furniture & Light Fair.

Ung Svensk Form / Young Swedish Design is organised by Svensk
Form (The Swedish Society of Crafts and Design) in cooperation
with IKEA and Stockholm Furniture & Light Fair.

Projektledare/Project Manager: Karin Wiberg

Styrgrupp/Board: Ewa Kumlin, Cecilia Nyberg,

Marcus Engman, Karin Wiberg

Kommunikation/Communications & PR: Emma Olofsson
Turnéansvariga/Tour Managers: Ewa Kumlin, Karin Wiberg
Utstallningsarkitekt/Exhibition architects: Form Us With Love
Oversittning/Translation: Fenela Childs

Fotografer/Photographers: Andreas Larsson, Kaveh Akaber (p.29),
Mai Nestor (p.46), DarlieLau (p.25)

Grafisk form/Graphic design: Michael Lindberg, Atomic Dog

Tryck/Print: Tryckfolket, Malmo

Papper/Paper: MultiArt® Matt, Papyrus

www.svenskform.se

www.ungsvenskform.se
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Ung Svensk Form drivs av Svensk Form i samarbete
med IKEA och Stockholm Furniture & Light Fair

Ung Svensk Form is organised by Svensk Form (The

Swedish Society of Crafts and Design) in cooperation
with IKEA and Stockholm Furniture & Light Fair.

Svensk  EEws ’
Form



